
Ent\vinings 

Sarah Huwt! 
Forer,A,ens 
96pp. Chatto and VVindus. Paperback, 
£12.99. -

A 
LL.:!Lac.lc u11 Ji·um Sarah H.1wc 's 
t.:t!lt:!liralt!<l uel.Jut, loop uf Ju.de, 
F'vretvken~ rt:t.·<i!il~ qut:'~tiuu • <Jf 

heritage., heredity and hyb1idjty by the 
prismatic Jlght of motherhood. 
Foretokens. are premonitions.7 and th£: 
title points to a Mobms strip-like 
ueatment of time, redolent ofT. S. Eliot's 
in Four Quartets ("1l1e end is sown / 
before the beginning"'). After Howe charts 
che dme of pregt'ldncy in "Calendar" and 

"Wa 'king'', .. b:;q)ect iw 1ng1c r, nm r1 

prP.gn:ini worn~n" r.apmres rhe 
exasperation of a new mother '-''lUl 
another on the way. Such candour is 
indicative, as che poec aqjw-es.,. fh lawking 
my ancestral pain i with dulcet, 
well-turned poise'' (''Wor1d Service"). 

A sequence of dramatic monologues 
set ''ln the Chinese Ceramics Gallery·• 
explores l,arieties. of provenance~ though 
it is the coda poem, "Forget Repair", set 

"backstage" in d1e "museum store" aruid 
... pieces stillborn/ from the 1dln". that 
encapsulates something e.sential about 
the book: its focus is a "strangely surgical 
... fault line / ckatrised acrossj· a bulge 
of porcelain in a ·'shadow museum / 
of flukes and failure.s.". Parruriency. the 
ultimate form of creativity. involves 
rupture and trauma. Foretokens loops 
back to Loop in its themes and family 
figures, yet the dominant note is aporetic. 
These poen1s are 111osr interested in 
incongruity, disagreen1ent and 
indeterminacy. 

f''oretokens is unique among 
collections that explore migrant ancestry 
tor th~ way it exterrds its inquiry into 
deep genomic time. This is epitomized 
by two sequences that ,,v:ind through the 
bouh like c1 double h~Ux. The nrst, 

"Songs Spun of Us", is n vibrant 
meditation on genetics (whose double 
at.:rustk furu1 tlraws on Lhc ur~auic !Jase 
pain:; uf DNA). The $ecund, .. Unuer~ung .. , 
renc.ler~ lht: e<.:h,,.1k, e:-rnbryunic duppl~r 
song of the yet-to-be born foents, jts 
language seemingly gestating on the 
p.1ge. Borh are characteristic nf a formal 

n~slles~m~ iucreasiu~l.v p1't!valeul in 
1lu .. l_iook'~:,{:'1·ornl hi-ilL 

Mc;t;t rru:rrn_ir(fblt> <1r~ lht> ()<Jt:m_t. 1.1n 

mortality, "F.ve's. Dream", an elegy for a 
uniVersity friend that recalls John Milton·s 
"Lycidas"; and "Sad Partyr, which moves 
fruJlJ the difficulL.Y of explaining dea(h Lo 

c:hil1fr~11 Io t I ii?. di~i I lz;:lf i1111 of f.-1n1 ily 
( 11 u ti us 1111 ii ·' ll.-\Ll rot-"d sr~m wr's l,l i 11ding 
window to nowhere"'. The roe.r'" cnmplt>x 
relationship with her mother is revealed 
to be the source of enduring tension in 
tJ1e final poernt "An El'l'o1, A Ghost". An 
t>~."rl)i-;1il~ n,~mnir in I wenty·Lht'et'. r,111·1~. 

rnP. SJ)flaker's consictPr,nion nf famtly 
photographs leads her - via Jorge Luis 
Borges, Cao Xueqin and an unnamed 
"legendary" EngHsh poet- to radically 
question the veracity of her migrant 
mother's life story. The "dream I of an 
archive / so complete nothing/ could 
ever hurt again" must remain just that. 
Jaya Savige 


